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   8  Gedeckt (wood, stopped) 
   8  Open Treble (wood, open, in facade, from middle C) 
   4  Principal (wood and metal, open, from G, bass from 4′ Flute) 
   4  Flute (wood stopped bass, metal open-tapered treble) 
   2  Octave (wood and metal, open) 
 
Optional stops, included on Opus 155, 156, 161, and 162 
2⅔  Quint Treble (metal, open, from middle C) 
1⅓  Quint Bass (metal, open, up to tenor B) 
 
54-note compass, C–f3 (55 pipes per full rank to be full compass at A415 and A440) 
Boxwood naturals, rosewood sharps 
Drawknob console 
Double-layer decorations: inner layer can slide to close openings for gentler sound 
Handles at convenient lifting height 
Lower case on casters (contains blower and wind system)

From the Oberlin Conservatory  
of Music 
Widely regarded as having one of the world’s 
most distinguished organ collections, Oberlin 
College is home to 32 instruments. The 
concert organs are an encyclopedic offering 
of national styles and time periods, while the 
practice room and studio instruments 
provide an unmatched foundation for sound 
pedagogy and repertoire discovery. For all 
the strengths of the performance and 
practice facilities, our greatest need in 
considering new additions focused on 
acquiring a continuo organ to support the 
choral, orchestral, and chamber ensembles 
of the conservatory. 

Oberlin’s organ and historical performance 
faculty outlined requirements for an 
instrument that could function in a solo 
capacity within an instrumental ensemble—
the presence of the 8′ Open Treble from 
middle C and the divided mutations fulfilling 
this need—while maintaining a beauty of 
tone for harmonic support in more intimate 
performance spaces. Opus 161’s home 
moves week to week in conjunction with 
academic and performance schedules: a 
studio space for small Baroque ensembles 
or applied studies classes in continuo 
realization; onstage in one of the two jewel-
box recital halls; in the presence of, or in 
concert with, its much larger and older sister, 
Opus 116, in Finney Chapel as part of large 
oratorio productions. The solid engineering 
and artistic musical crafting seen in Fisk’s 
monumental Cavaillé-Coll-style organ are 
amply found in this delightfully compact and 
responsive instrument. 

The philanthropic support of Oberlin 
alumnus Dr. Keith Reas made possible the 
commissioning of an instrument of elegance, 
practicality, and flexibility that honors the 
teaching legacy of the late professor of 
organ Garth Peacock. Oberlin is deeply 
grateful to our donor and the talented team 
at Fisk for bringing this project into being and 
helping to create a resource that supports 
the great heritage of performance at one of 
the nation’s leading centers for all-
undergraduate organ instruction. 

DAVID KAZIMIR 
Curator of Organs 

the openings of the outer layer, or they can slide to cover the open-
ings; this removes upper harmonics and brightness from the tone 
of the instrument. 

} 
In the early 1980s, Charles Fisk wrote that “North Americans are 
musical omnivores,” wanting to hear organs of many different re-
gional styles from different eras. The Fisk continuo organs join 
their larger siblings, built with a wealth of musical and historical 
understanding but ultimately as instruments for organists to 
make music. 
 
To hear a recording of Fisk Opus 161, visit tinyurl.com/fisk161. 
 
 
John E. Schreiner is vice president of special projects and maintenance 
at C.B. Fisk Inc. 

Opus 161 in Stull Hall at the 
Oberlin Conservatory of Music
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