














* We need to imagine realistic ways that
our institutions might grow in apprecia-
tion for the gifts and insights that music
offers. We would all love to have every
seminary in the country receive a $5 mil-
lion endowment to hire two or three new
faculty members, develop joint degree
programs, and put music on the map.
But in case that doesn’t happen, the good
news is that a great deal can be accom-
plished through more realistic strategies.
While it may take several thousand dol-
lars a year to hire a full-time faculty
member in this area, a supporting in-
structor for a church history class may be
possible for a few hundred dollars.
While a new required course in
hymnody is only possible in most con-
texts with direct divine intervention, a
new unit in music and theology shared
between existing theology and worship
courses might be possible with some
good brainstorming over a cappuccino in
the faculty lounge. Beginning with these
more realistic scenarios also would give
all of us practice at honing a vision for
music in theological education, so that if
a major donor were to come along with a
passion for music, we would be in posi-
tion to spend the income from a large en-
dowment well.

The “prophetic voice” that we have com-
mitted to cultivate together during this con-
ference involves testing our current practices
to see if there is integrity between our wor-
ship and life, our music making and min-
istry, and imagining new possibilities for ef-
fective service. All of my reflections are
intended to be starting points for continuing
conversations. So let me end not with final
assertions, but rather with a set of questions
to guide us:

Could it be that some of the significant
problems in the field of church music are the
result not only of American individualism
and consumerism but also because we musi-
cians have been too isolated, disconnected
from some of the most pressing practical and
theoretical issues of our time? Could it be
that we often make music into an end in it-
self, rather than see it as a vehicle of service?
How can a prophetic voice be not only some-
thing we aspire to speak to the larger church
world but also something we take to heart
ourselves?

Could it be that this integrative approach
would be a more constructive way to ap-
proach advocacy for music in theological ed-
ucation? Seminary deans and presidents are
currently being approached by people who
think they should add faculty positions and
programs not only in the areas of church
music but also in the areas of theology and
science, visual culture, cross-cultural com-
munication, world religions, and even jour-
nalism—all in an environment in which stu-
dents increasingly come to seminary with
less scripture and theological literacy than
before. Could the kinds of questions raised
here (e.g., how can our musical gifts enrich
our common work across the disciplines?) be
more fruitful to pose to seminary deans and
presidents than the questions we instinc-
tively what to ask (e.g., how can we expand
faculty and programs for church music?).

Finally, could it be that this integrative vi-
sion for music would help us better live into
a New Testament vision for service and dis-
cipleship? Consider the little treatise on min-
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istry that Paul builds in 2 Corinthians 9. It is
a chapter about the offertory, about the mon-
etary gifts that the Corinthians had promised
to the church at Jerusalem. Though the con-
text is about money, Paul's comments apply
well to all kinds of stewardship, including
the stewardship of the gifts of music in the
Christian community:

You will be enriched in every way for
your great generosity, which will pro-
duce thanksgiving to God through us; for
the rendering of this ministry not only
supplies the needs of the saints but also
overflows with many thanksgivings to
God. Through the testing of this ministry
you glorify God by your obedience to the
confession of the gospel of Christ and by
the generosity of your sharing with them
and with all others (2 Cor. 9:11-13)

This is a vision that is eucharistic, doxologi-
cal, diaconal, and discerning. It breathes
with a kind of abundance and overflowing
joy. It is about meeting needs, overflowing
with gratitude, and extending the cantus fir-
mus of our love for God and God’s music into
every corner of lives. It is a vision that re-
minds us that “those who lose their lives will
find it” (Matt. 10:39, 16:25). May God’s Spirit
give us grace to reflect that spirit in all our
discussions.
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