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I weave motifs and melodies
from the postlude into my hymn
introductions and improvisations.

which great church music is built. For
example, I learned that a clever planning
trick was to play a Bach prelude at the
beginning of the service and then play
its accompanying fugue for the post-
lude—to bring a sense of continuity to
the service. That continuity, of course, is
only felt if the listener is familiar with
the piece and knows that the two halves
belong together. Beyond that, the pre-
lude and fugue do not intrinsically en-
hance the readings, hymns, or sermon. If
I wanted to prove that the postlude was
important, it had to hold a connection to
the rest of the service; and because the
two considerations I learned did not ad-
dress this, I eventually abandoned them.

In an effort to craft a service narrative,
I weave the motifs and melodies from the
prelude and postlude into my hymn in-
troductions and improvisations. [ base
my prelude and postlude on the hymns
in a service, either by playing a chorale
or playing a piece that incorporates simi-
lar motifs as one of the hymns. Whenev-
er I can't find the perfect piece for the
prelude, offering, or postlude, I compose
or improvise what I'm looking for. When
things go right, [ am rewarded with peo-
ple telling me that they heard the water
gushing from the rock, or saw Jesus’
robes turn a dazzling white, When things
go exactly as planned, people tell me
they felt worshipful from beginning to
end, and that they have received revela-
tions revealed through the music.

Not everything always works out
well. Sometimes I fail spectacularly, Tal-
ways take criticism with as much hu-
mility as [ can muster, and keep on try-
ing. In a way, the risk I take is itself my
greatest reward. I don't always play
spectacular pieces for the postlude at
Lake of the Isles. Sometimes I'll play
small pieces, if I feel they are a more fit-
ting end to the service. Sometimes I'll
play a melancholy piece as the postlude.
The entire congregation still sits down
expectantly to listen to the postlude af-
ter the benediction. 1 still haven’t com-
pletely uncovered why—although I sus-
pect it has to do with time and tradition
—but I have reclaimed the postlude as
an important part of Sunday worship.
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