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IN LATE 2011, my friend and
colleague Irv Lawless con-
tacted me to let me know

that a large Aeolian-Skinner in
his care would soon be available
for relocation and to ask if we
could assist in finding it a new
home. In fact, the organ would
have been a good fit for several of
our clients; so we approached a
few of them and, fortunately,
one jumped at the chance to ac-
quire this instrument. In June
2012, our firm completed the re-
moval of Aeolian-Skinner Opus
1472 from its home at the John
F. Ken nedy Center for the Per-
forming Arts in Washington,
D.C. Carefully packed on multi-
ple trucks, the organ began its
journey to Duluth, Georgia, for
incorporation into Parkey Or-
ganBuilders’ Opus 14 for Provi-
dence United Methodist Church
in Charlotte, North Carolina.

While the instrument had
been dwarfed by the tremendous
size of the Kennedy Center’s
concert hall and diminished by
less-than-desirable acoustics, it
nevertheless proved to be a valu-
able ambassador for the pipe or-
gan during its tenure there. Mr. Lawless and his staff originally
installed the organ and remained as curators for the entire time
it remained in that location. Over the years, Opus 1472 had a
place of prominence in countless demonstrations, at functions at-
tended by every U.S. president since 1973, and at National Sym-
phony Orchestra concerts and Messiah sing-alongs. In the mid-
1990s, the organ was removed so the hall could be renovated in
an attempt to correct a number of acoustical issues. It was rein-
stalled in 1997 and remained in use until 2012. Unfortunately,
the renovations proved largely unsuccessful from a listening
standpoint. 

Providence United Methodist Church had been planning a
new organ for several years but had encountered numerous ob-
stacles with regard to space and funding. I contacted Adam Ward,
director of music ministries, and provided him with the details of

our proposal. He was thrilled
and immediately contacted the
organ committee for considera-
tion. As so often happens with
these projects, time was of the
essence, and decisions had to
come quickly. Fortunately, there
were funds already available to
procure the organ, so the church
could complete the remaining
fund-raising. The members of
Providence saw great value in
preserving a historic piece of
American organbuilding that
had served in our nation’s capi-
tal for nearly 40 years. 

The instrument was still a
formidable size for most church
settings. Providence United
Methodist Church included two
opposing organ chambers when
they built their current sanctuary
in the mid 1960s. A pipe organ
was planned from the inception
of the building, but as funds ran
tight on construction, the origi-
nal organ was scaled back in size
and suffered many of the same is-
sues that Opus 1472 faced in its
original location. The transfor-
mation into Parkey’s Opus 14
gave us the opportunity to ad-

dress the needs of the church while allowing the core of the origi-
nal organ to shine as a successful musical instrument.

In order to configure the new organ and address the mechan-
ical overhauls that were necessary, the organ received new slider
windchests and support structures. Winding systems were revised
for more wind pressure, to restore the sounds often associated
with Aeolian-Skinner. Scaling was very appropriate for the room
at Providence United Methodist Church. The specification was
curtailed slightly, reining in the mixtures and revising the reeds.
Tonal foundations were ample, with each division having its own
Principal chorus. Each division features independent flute cho-
ruses ranging from the soaring 8' Harmonic Flute in the Solo to
the 16' Flauto Dolce in the Choir. The Pedal alone features 15
independent ranks. The Pedal reeds were revised with two inde-
pendent 16' reeds. The second rank was replaced with a new reed
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of larger scale and extended to 32'. The
32' Bourdon was successfully retained.
The provision of new windchests also

let us provide new casework to marry
the organ to its new location. Pedal
Principals were replaced for new facade
work, which allowed for increased
scales. The former Great 16' Principal
was replaced with a new 16'–8' Violon
more appropriate to the space at the
church. The Great reed chorus was re-
vised, and the Choir 8' Krummhorn
was replaced with an 8' Cromorne. The
Aeolian-Skinner signature strings and
flute and flute celeste were restored and balanced to the new
room. In addition to the existing Fanfare Trumpet, a new 8' State
Trumpet of our design was added. The State Trumpet was nick-
el-plated for this installation, at the request of the church.
The tonal changes were undertaken with great consideration

to preserve the integrity of the sound. As a late installation for Ae-
olian-Skinner, even though the organ retained many tonal com-
ponents from years of tonal development at Skinner, the sound
of this organ had migrated to reflect the ideals of the neo-Baroque
period. Our intention was to return the instrument to the warm
and balanced sound known in the earlier Aeolian-Skinners. Low-
pressure voicing was revised to more standard pressures and voic-
ing. The organ now possesses the crisp response of slider wind-
chests with a gentle flex from traditional box regulators. New
swell boxes were provided, based on the successful design stan-
dards of previous Aeolian-Skinner designs.
Parkey’s Michael Morris rendered the case designs and instal-

lation layouts. Careful consideration was given to retaining the
architectural integrity of the space. After much thought, the case
was engineered to work in conjunction with the existing crown
and cornice moldings in the space. New downlighting and
HVAC vents were incorporated in the lower case, for the bene-
fit of the choir.
The end result is an instrument that has fulfilled many of the

dreams and needs of the church. The organ is warm and musi-
cal. Visually, it appears to be part of the space and complements
its surroundings. Choir accompaniment is richer than ever be-
fore, and congregational singing has improved with support of
the wide array of foundations available to the organist. Yet, the
organ provides a wide palette of tonal resources for classical 
literature.
Alan Morrison played the dedication recital in September

2013 before a capacity audience at the church. Both the artist and
the organ generated much interest and enthusiasm in the Char-
lotte church and music community. Morrison did an excellent
job of providing a variety of musical color and textural arrays for
the enjoyment of the audience. His selections ranged from
French to German to American folk, and were presented with his
usual high degree of technical mastery.
Our working experience with the staff and members of Prov-

idence United Methodist Church will be cherished for many
years to come. Adam Ward heads a very fine music department—
one that will use and appreciate the organ fully. Cooperation dur-
ing the project was effortless and extremely rewarding. It has been
the firm’s privilege to work with the church and provide this in-
strument for them. Additional thanks to David Bashor, chair of
the organ committee, Michael Marsicano, and Robert James of
Providence United Methodist Church.

PHILLIP K. PARKEY
President and Tonal Director

From the Director of Music Ministries
Scottish philosopher Thomas Carlyle wrote, “Listen, and for

organ music thou wilt ever, as of old, hear the Morning Stars sing
together.” We at Providence United Methodist Church now
have the opportunity to hear the morning stars join their chorus
in our worship as we pray, sing, listen, and celebrate the sacra-
ment together. It is a rare and wonderful opportunity and privi-
lege that a church can take on a project as vast as an organ in-
stallation. I count myself and our church as fortunate to have had
this opportunity to watch what is, in essence, a living and breath-
ing entity take shape and live in our worship space.
When I came to Providence, I was excited to know that the

church was in the process of procuring an organ. While the for-
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mer instrument had given the church many years of uninter-
rupted service, it was no longer functioning as a leader in wor-
ship. Through the diligence of our congregation and its unfal -
tering support of the finest music in worship, we now are led by
an organ that will undergird our song, whisper with our prayers,
sigh in our mourning and offer fanfare for our celebration.
We are thrilled to have the opportunity to preserve an Ameri -

can treasure. Aeolian-Skinner Opus 1472, now Parkey Organ-
Builders’ Opus 14, could have been repurposed in a variety of
ways; however, we took it, gave it a new home that is appropri-
ate in every way for its unique identity—and we are the benefac-
tors both visually and sonically. Parkey OrganBuilders’ casework
has melded perfectly into the church’s chancel area, looking as if
it were original to the room. Furthermore, the commitment to
the tonal concepts of the Aeolian-Skinner “sound” have been pre-
served or, in many cases, restored. It was most exciting to see and
hear the progress take place each day during the installation.
Over the past months, as the organ leads in the day-to-day

rhythms of worship in our church—from weddings to funerals,
from Christmas to Easter—we never tire of finding new and ex-
citing ways in which the music produced can inspire. It inspires
those who play, those who make music alongside the instrument,
and those who simply listen and take in the mystery and the
majesty of the sounds that are produced.
As we worship at Providence United Methodist Church, we

benefit from the strong support that this instrument will offer.
The artistic community of Charlotte benefits from the musical
beauty that emanates from this organ. Young musicians and old
alike benefit from the education that will be provided by this
teaching tool. For the gifts of worship, art and education, we are
grateful. We are proud that this instrument will continue to sup-
port these endeavors for many years to come.

ADAM M. WARD

PARKEY ORGANBUILDERS
Phillip K. Parkey, president and tonal director 
Michael Morris, designer and mechanical engineering
Philip Read, shop supervisor 
Mike Quinn, CNC operator, construction, and installation
Victor Thomsen, cabinet maker and windchest construction
Otilia Gamboa, small parts construction and wiring
Kenny Lewis, voicer

Additional thanks to:
Irv Lawless, Lawless & Associates Pipe Organ Company,
Hagerstown, Md.

David Nelms, Monroe, N.C.
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GREAT (II) (unenclosed)
16 Violon (facade) 61
8 Principal 61 
8 Violon (ext.) 12 
8 Gedeckt 61 
4 Octave 61 
4 Rohrflöte 61 
2 Super Octave 61 
11/3 Mixture IV–V 268 
16 Contra Trompete 61 
8 Trompete 61 
4 Klarine 61
8 State Trumpet 68 

Solo on Great

SWELL (III) (expressive)
16 Pommer 61 
8 Principal 61 
8 Rohrflöte 61 
8 Viole de gambe 61
8 Viole Celeste 61 
4 Octave 61 
4 Spitzflöte 61 
2 Blockflöte 61 
2 Plein Jeu III–IV 266 
16 Basson 61 
8 Trompette 61
8 Hautbois 61 
4 Clarion 61 
8 Vox Humana 61 

Tremulant
Vox Humana tremulant
Solo on Swell

CHOIR (I) (expressive)
16 Flauto Dolce (ext.) 12 
8 Spitzprincipal 61 
8 Holzgedeckt 61 
8 Flauto Dolce 61 
8 Flute Celeste 49 
4 Principal 61 
4 Spillflote 61 
22/3 Nazat 61 
2 Spitzflöte 61 
13/5 Terz 61 
11/3 Larigot 61 
1 Scharf  IV 244 
8 Cromorne 61 
8 State Trumpet (Gt.)

Tremulant
Solo on Choir

SOLO (unenclosed)
8 Harmonic Flute 61 
16 Fanfare Trumpet (TC)
8 Fanfare Trumpet 61 
4 Fanfare Clarion 

(ext.) 12 
Chimes

PEDAL
32 Subbass (ext.) 12
16 Principal (facade) 32
16 Subbass 32 
16 Violon (Gt.)
16 Pommer (Sw.)
16 Flauto Dolce (Ch.)
8 Octave 32 
8 Violon 32 
8 Bourdon 12 
8 Spitzgedackt 32 
4 Choral Bass 32 
4 Nachthorn 32 
2 Hohlflöte 32 
22/3 Mixture IV 128 
32 Contra Posaune 12 
16 Posaune 32 
16 Fagotto 32 
16 Basson (Sw.)
8 Trompete 32 
4 Schalmei 32 

Usual complement of inter-
divisional couplers

Manual I–II transfer
Zimbelstern

CAPTURE ACTION (128
levels of memory)

Twelve general pistons
(thumb and toe)

Six Great pistons
Eight Swell pistons
Eight Choir pistons
Four Solo pistons 
Eight Pedal toe studs
“Any Piston Next” sequencer

REVERSIBLES (toe and
thumb)

Swell to Pedal 
Great to Pedal 
Choir to Pedal 
Solo to Pedal 
32' Contra Posaune 
32' Subbass 
Zimbelstern (thumb only)
Full organ

Providence United Methodist Church
Charlotte, North Carolina
Parkey OrganBuilders

Opus 14
Three manuals, 62 stops, 64 ranks

(Aeolian-Skinner Opus 1472 revised)

State Trumpet
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