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ON THE first working day of
January 2012, two large con-
tainers of organ parts and

pipes arrived outside the parish church
of London’s Mayfair district, St.
George’s, Hanover Square, guided not
by the Epiphany star but rather by
“SatNav,” having made the journey
across a worryingly rough Atlantic
Ocean. At the same time, THE AMERI-
CAN ORGANIST magazine, in its Jan-
uary 2012 edition, published my arti-
cle “American Organbuilding Crosses
the Pond,” which described how the
new organ for St. George’s would be
the first American-built organ in Lon-
don and one of very few and the first
for a long time in the United King-
dom. I quoted from an eyewitness 
account of our most famous parish-
ioner, George Frideric Handel: “He
was regular in his attendance at divine
service at his parish church in Hanover
Square, where his devout posture of
humility, and earnestness of voice and
gesture, avowing his faith, acknowl-
edging his errors, and appealing to his
Maker for mercy, were strongly im-
pressive” and ended by saying, “We
have every reason to believe that our new organ will also be
strongly impressive.” Was my confidence well founded? Those of
you who already know the work of Richards, Fowkes & Co. will
be able to predict the answer to this question, but do read on to
find out just how impressive their Opus 18 has turned out to be.
But first, a little background.
Our new instrument, of 46 speaking stops across three manu-

als and pedals, and with mechanical key action and electric stop 
action, replaced a similarly sized all-electric-action instrument dat-
ing from 1972 that incorporated some late 19th-century pipe
work. The only element retained from any of the church’s previ-
ous instruments (the church was consecrated in 1725) was the
18th-century case as expanded in the late 19th century. Dominat-
ing the church’s west gallery, this case was thoroughly restored by
the British firm Penny’s Mill, makers of the case for the 1993 Man-
der organ in the church of St. Ignatius Loyola in New York City. 
We selected Richards, Fowkes as our builders as we found in

them a firm that, based on their previous work, promised to de-

liver an instrument of the highest
quality, with its stylistic origins, like
the church’s architecture, rooted in
the Baroque period, yet with the flex-
ibility to play a wide repertoire con-
vincingly, and to accompany the
church’s fine professional choir in an
equally diverse literature, ranging
from verse anthems by Gibbons and
Purcell, embracing the core Anglican
fare of S.S. Wesley, Stanford, Parry,
Howells, et al., and on through the
later 20th century to the present day.
It is worth saying that, in the writer’s
opinion, it is this last requirement for
choral accompaniment that has so of-
ten emasculated many a new or re-
built instrument in the United King-
dom which, on paper, looks as if it
should excite and beguile in recital. 
Bruce Fowkes and his team in-

stalled and voiced the organ over a
period of nine months, finishing in
September 2012. This extended peri-
od afforded us many benefits, among
them: the pleasure of getting to know
them as people, craftsmen, and musi-
cians; second, the chance to get to
know the organ rank by rank and to

be able to discuss each stop as it became ready, usually at the rate
of one each week. Unusually for many organbuilders, they not
only allowed but even encouraged us to use the instrument in ser-
vices as soon as we had enough weight and presence of tone to
make this viable. This afforded invaluable opportunities for the
builders to hear the organ “in action”—in hymn and choir ac-
companiment and in voluntaries—as it grew from a toddler of
just a few stops to its finished state of 46, and to make adjust-
ments along the way to completion as necessary. The first vol-
untary, Buxtehude’s “Gigue Fugue,” BuxWV 174, was heard on
Easter Day 2012, before most of the pedal division was usable.
The organ was dedicated on October 14, 2012, during the Sung
Eucharist service, and the opening recital was given by James
O’Donnell of Westminster Abbey four days later. 
But what is Richards, Fowkes’s Opus 18 actually like to play? 

I remember our organ project adviser Ian Bell telling me that, in
his long experience, no customer had ever allowed themselves to
be disappointed by a new instrument as they had invested so
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much time, energy,
and money in it. With
that in mind, we turn
now to the words of
Robin Walker, who
took up the post of as-
sistant director of mu-
sic at St. George’s at
the end of July 2013,
well after the organ
was completed, hav-
ing recently returned
to the United King-
dom after a number of
years as organist of La Badia Fiorentina (Florence Abbey), Italy,
where he enjoyed a historic Zeffirini organ of 1558. Walker writes:

I always get a thrill from playing an organ for the first
time. Whether it’s a shiny new creation or a centuries-old
historic instrument, the joy of experiencing something new
is the same. However, the real sign of a truly fine instru-
ment is, of course, that you want to play it again and again,
and discover more about it, its character, and its abilities.
In the instrument at St. George’s, Hanover Square, Rich -
ards, Fowkes & Co. has created an organ that meets these
criteria, and many times over. 

As a player, I put high value on not only having some-
where comfortable to work, a good sound world, and wide
pallete of timbres to explore, but most importantly, the feel
I get through the key, and the sense of connection with the
living, breathing instrument that that provides. At St.
George’s, the contact through the key is truly direct for the
player, and the control and confidence that provides allows
a great level of artistic creativity. In a church designed for

clear speech and not blessed with a large acoustic, this con-
nection for the player is yet more essential. Combine this
connection at the key with generously voiced foundations
and the most successful swell boxes I’ve ever used, and one
has a truly inspiring instrument on which to play Bach as
happily as Tomkins, Widor, and Pärt.

If this new instrument is a sign of what we have to look
forward to as a performing and listening community, then
the future really does look very rosy indeed. Bravo, Rich -
ards, Fowkes & Co., and thank you.

And now for a second independent voice, quoting interna-
tional recitalist Daniel Moult reviewing Opus 18 for Choir & 
Organ magazine (November/December 2012 edition):

From the first few notes on the main 8' Principal, it was
clear that this was an organ of the highest caliber: beauti-
fully voiced in the Schnitger tradition, lively but never
forced pipe speech, and excellent note-to-note regulation
without that over-perfection that loses any vigor away from
the console. . . .The higher Swell (in the German Ober werk
position) seems to fulfill more of the role of secondary di-
vision to the Great. Its sound benefits considerably from
the barrel vaulting of the roof, lending warmth and reso-
nance as it blends on the floor of the church. The Choir di-
vision is, in terms of balance, closer to a German Brustwerk
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than a Rückpositiv, situated low but forward within the
[lower] case. With its swell box open, it gives a relatively
gentle but characterful account of itself in the building: a
fine tertiary division.

In that typically Anglican way, as organist and director of mu-
sic, I find myself in services most often listening to the organ
rather than playing it (which is the job largely of the assistant),
frequently when conducting the choir. I never cease to be de-
lighted by the vigor and drive of the fuller combinations, the
seemingly endless palette of colors, the dynamic range from 
truly ppp to fff, the latter dynamic in no way overbearing, and,
above all, the sheer musicality of each and every sound. It is worth
stating here that the temperament, Neidhardt for a small city,
1732, has caused no problems with choral accompaniment, even
in the music of John Rutter, in which keys with multiple flats and
a wide modulatory scheme are frequently found! I find myself
looking forward to long practice sessions for recitals, and note
that, however tired I may feel at the outset, I soon find myself 
invigorated and refreshed. 

In summary, to answer the question posed at the outset as to
whether or not Opus 18 has turned out to be “strongly impres-
sive,” I would say that to use these words is to exercise that typi-
cally British trait of understatement—and I know that the many
organists who have already played recitals on it would agree.

SIMON WILLIAMS

Organist, Director of Music
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GREAT
16 Principal
8 Octave
8 Spielflöte
8 Salicional
4 Octave
4 Flöte
3 Quint
2 Octave

Cornet V (MC)
Mixture IV–V

16 Fagott
8 Trompet

CHOIR (enclosed)
8 Geigen Principal
8 Gedackt
8 Dulcet
8 Quintadena (prep.)
4 Octave
4 Rohrflöte
3 Nasard (prep.)
2 Octave
2 Waldflöte

Sesquialtera II
8 Dulcian
8 Vox humana

SWELL (enclosed)
16 Bourdon
8 Principal
8 Rohrflöte
8 Gamba
8 Celeste
4 Octave
4 Spitzflöte
3 Nasat
2 Octave
13/5 Terz

Mixture IV
8 Trompet
8 Oboe

PEDAL
32 Subbass
16 Principal
16 Subbass
16 Violone
8 Octave
8 Spielflöte
4 Octave

Mixture IV
16 Posaune
8 Trompet
4 Trompet

Six couplers
Tremulant
Flexible Wind Control
On/Off

Temperament: Neidhardt
for a small city, 1732

Mechanical key action
Electric stop action
Eight divisional pistons per
department

Eight general pistons
Multilevel memory
Stepper

St. George’s, Hanover Square
London, England

Richards, Fowkes & Co. Organ Builders
Opus 18  w Three manuals, 46 stops

ADDITIONAL INFORMATION

Websites:

St. George’s, Hanover Square:
Stgeorgeshanoversquare.org

Richards, Fowkes & Co.:
Richardsfowkes.com 

Robin Walker:
Theorganist.co.uk 

Free online recordings:
Youtube.com/user/

robintheorganist/feed
Orgelbuechlein.co.uk/

recordings 

Forthcoming recitals:
Organrecitals.com/1/mayfair.php

Rector: The Rev. Roderick Leece

Photographer:Malcolm Crowthers
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