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PROFESSIONAL CERTIFICATION 
REQUIREMENTS FOR 2008

EXAMINATION DATES
SERVICE PLAYING CERTIFICATE TEST: October 1, 2007,
through April 30, 2008.
COLLEAGUE EXAMINATION: November 16, 2007; May 9, 2008;
November 14, 2008.
CHOIR MASTER EXAMINATION: May 28, 2008 (morning and 
afternoon).
ASSOCIATESHIP EXAMINATION: May 29 and 30, 2008 (pa-
perwork section both mornings; organ playing one of the 
afternoons).
FELLOWSHIP EXAMINATION: May 29 and 30, 2008 (paperwork
section both mornings; organ playing one of the afternoons).

ELIGIBILITY
In compliance with the status of the AGO as a not-for-profit edu-
cational organization, the examinations are open to AGO mem-
bers and nonmembers. Nonmembers will pay a surcharge. The
Associate, Choir Master, Colleague, and Service Playing examina-
tions may be taken in any order. The Associateship certificate,
however, must be acquired at least one year before the Fellowship
Examination may be taken. Holders of the ARCO or ARCCO cer-
tificates are considered eligible to take the FAGO Examination,
provided that applicants send a copy of the ARCO or ARCCO cer-
tificate with the completed application form.

APPLICATION PROCEDURES
Service Playing Certificate Test
Write to National Headquarters for application forms and 
a manual of procedure. The completed application may be 
submitted between September 1, 2007, and March 1, 2008. Tests
may be taken at any chapter where a suitable organ and record-
ing equipment are available, since the tests are recorded and the
recordings are sent to National Headquarters for evaluation.

Colleague Examination
Write to National Headquarters for application forms and a man-
ual of procedure—after July 1, 2007, for the November 2007
exam; after December 1, 2007, for the May 2008 exam; and after
July 1, 2008, for the November 2008 exam. The completed appli-
cation must be submitted by September 15, 2007, for the Novem-
ber 2007 exam; by March 1, 2008, for the May 2008 exam; and by
September 15, 2008, for the November 2008 exam. Both sections
of this examination (repertoire and keyboard skills) may be taken
on the same date, or each section may be taken singly. Exams may
be taken at any chapter where a suitable organ (not normally
played by the candidate) and recording equipment are available,
since the exams are recorded and the recordings are sent to Na-
tional Headquarters for evaluation.

Choir Master, Associateship, and Fellowship Examinations
Write to National Headquarters after January 1, 2008, for appli-
cation forms and a manual of procedure. The completed applica-
tion must be submitted by April 1. Both sections of these exami-
nations (paperwork and performance) may be taken in the same
year, or each section may be taken singly. If only the paperwork
section is to be taken, the examination may take place at any chap-
ter, since the papers are sent to National Headquarters for evalu-
ation. But if the performance tests, or both sections, are to be
taken, the examination must take place at one of the designated
regional examination centers, since two examiners must be pre-
sent for the performance tests. A list of these examination centers
will be sent with your application forms. The candidate may
choose the center that is most convenient.

AGO/NPM Joint Certification
Candidates who are members in good standing of the National As-
sociation of Pastoral Musicians may obtain Service Playing or Col-
league certification in both organizations by earning a passing
grade on these examinations, and, for the Colleague only, passing
a written test administered by NPM. (Separate application must
be made to NPM to take the written portion of the NPM CAGO
exam.) In applying to AGO Headquarters for the examination,
candidates must indicate their desire for joint certification, and
for the joint CAGO, candidates must also register with NPM. Cer-
tain options in each examination, indicated in the list of require-
ments, must be chosen. NPM joint certification candidates should
be fully aware of all NPM certification requirements. Each exam-
ination will be graded by at least one examiner who is a member
of NPM.
EXAMINATION FEES
Service Playing Certificate Test: $75.
Colleague: both sections $125, single section $100.
Choir Master: both sections $200, single section $150.

[

Associateship: both sections $200, single section $150.
Fellowship: both sections $200, single section $150.
Surcharge for nonmembers of the AGO: $100.
The same fees apply for reexamination. All checks should be sent
to National Headquarters, and be made payable to the American
Guild of Organists. Fees should be sent with completed applica-
tion forms. Requests for cancellation of any examination must be
received by Headquarters one full month prior to the examination
date, in order for a refund to be issued. In the case of all exami-
nations, there is a non-refundable portion ($20) of the fee. The
Colleague Examination (only) may be postponed once, to the fol-
lowing examination date (November to May, or May to Novem-
ber). Note that the required Colleague repertoire changes before
the November 2007 exam (see July 2007 issue of TAO for details).

CERTIFICATES
Choir Master, Associateship, and Fellowship certificates will be is-
sued to those who obtain at least 50% of the points for each item
and 70% of the total maximum marks in each section (i.e., prac-
tical work and paperwork). In the case of the Colleague 
Examination, each section, and the Service Playing Certificate
Test, the entire test, must be passed by the same minimum scores.
Information on academic regalia is available from Headquarters.

CREDIT
Either or both sections of the Colleague, Choir Master, Associ-
ateship, or Fellowship Examinations may be taken on any desig-
nated examination date. Credit will be given for sections passed.
Candidates must pass the remaining portion of the examination
(and the NPM written exam in the case of dual Colleague certifi-
cation) within the five succeeding years. This ruling does not ap-
ply to those who passed one section of the Choir Master, Associ-
ateship, or Fellowship prior to 1969.

PREPARATION
Materials from Headquarters are available to assist candidates
who are preparing for Guild examinations. These include: AGO
Certification–a Chapter Guide for Promotion, Preparation, and
Participation; examinations and solution booklets from the pre-
vious five years; the 2007 Revised Examination Hymn Booklet
please note that the 2007 edition supersedes the 1997 Hymn

Booklet, which is no longer valid, including any references that
may appear in study guides, manuals of procedures, etc.]; the
current editions of the Colleague Examination Study Guidelines
and the Service Playing Certificate Test Study Guide; ear-train-
ing CDs for AAGO, ChM, and FAGO examinations; and Preparing
for AGO Exams: Articles Reprinted from The American Organist.
(See the Educational Resource page in The American Organist for
current prices on these items.) For practice purposes, it is highly
recommended that candidates for Choir Master, Associateship, or
Fellowship certificates work out a full set of a prior year’s paper-
work tests, within the time limits specified, some time before the
actual examinations are given. For those taking the Colleague Ex-
amination or Service Playing Certificate Test, the respective study
guidelines offer comprehensive approaches to preparation. Fi-
nally, the above-mentioned collection of exam-related articles
drawn from The American Organist contains information that
may prove helpful to candidates at all levels.

EXAMINATION WORK SHEETS
Paper will be supplied for paperwork sections. For the Choir Mas-
ter, Associateship, and Fellowship Examinations, no papers or
books may be brought into the examination room. All candidates’
answer sheets are retained at National Headquarters. Candidates
for the Colleague Examination and the Service Playing Certificate
Test will receive judges’ comments as a matter of course; candi-
dates for other examinations can obtain copies of judges’ com-
ments upon request.

EXAMINATIONS FOR THE VISUALLY CHALLENGED
Examinations for the visually challenged are available. Requests
for such examinations must be received in writing by February 1
for all except the Colleague Examination and the Service Playing
Certificate Test. For the Colleague the deadline is August 1, 2007,
for the November 2007 examination; January 1, 2008, for the May
2008 examination; and August 1, 2008, for the November 2008 ex-
amination. For the Service Playing Certificate Test the application
may be submitted between August 1, 2007, and February 1, 2008.
Persons with conditions other than visual challenges are encour-
aged to write AGO Headquarters before the above dates in order 
to inform the Committee on Professional Certification of any 
accommodation requests. Anonymity of all candidates and exam-
iners remains inviolate. Every candidate must meet the same AGO 
standard of performance at each exam level in order to receive a 
certificate.



SERVICE PLAYING REQUIREMENTS

The Service Playing Certificate Test shall be recorded on CD or cassette tape
at a site with suitable organ and recording equipment, then sent to National
Headquarters for evaluation by two national examiners. A proctor will be ap-
pointed, and will be the only person in the room with the candidate when
the test is given. (If a singer is employed for question S4, he or she will be
permitted in the room only at that time.)

S1. (20 points) The candidate will prepare and perform one work from each
of Groups A, B, and C.

GROUP A
Any chorale prelude from Bach’s Orgelbüchlein.
Any fugue by Bach, including the fugues from the so-called “Eight Little

Preludes and Fugues,” sometimes attributed to Bach.

GROUP B
A single movement from any work by Mendelssohn, other than the hymn-

like opening sections of Sonatas 5 and 6.
One of the Ten Trios, Op. 49, by Rheinberger (any edition).
Any movement with indicated pedal from Vierne’s Vingt-quatre Pièces en

style libre (Durand).
Any piece with pedal (Nos. 3–16) from Sixteen Chorales (Le Tombeau de

Titelouze) by Dupré (H.W. Gray; reprinted by Warner Brothers Music).

GROUP C
Any one of Schroeder’s Sechs Orgelchoräle (Schott).
Any movement from Langlais’s Organ Book (Elkan-Vogel).
Any piece from Saint Augustine’s Organbook by Gerald Near (Aureole Edi-

tion, distributed by MorningStar Music).
Any one of Bloch’s Six Preludes (G. Schirmer).

Candidates seeking NPM certification should either choose a work from the
Dupré collection as their Group B piece, or a work from the Near collection
as their Group C piece. (Or they may choose both.)

S2. (10 points) The candidate will select one hymn from the 2007 Revised
Examination Hymn Booklet, which may be requested from National Head-
quarters. He or she will transpose the hymn into two keys, not more than
a major second in either direction. The keys will be chosen (and announced
on the recording) by the proctor. The transposed versions are not to be
written out in advance, and the hymn is not to be played in the original key
first.

S3. (20 points) The candidate will select two hymns from the 2007 Revised
Examination Hymn Booklet, different from the hymn chosen for question
S2 above. He or she will play two stanzas of each of these hymns as if ac-
companying a large, enthusiastic congregation. Some contrast in the pre-
sentation of the two stanzas is expected, as is sensitivity to the text. NPM
candidates are required to select, as one of their hymns, “Lead Me, Guide
Me” from the 2007 Revised Examination Hymn Booklet (available from
Headquarters). Use of pedals for at least one stanza of each hymn is manda-
tory.

S4. (10 points) The candidate will select one of the four psalm accompani-
ments in the 2007 Revised Examination Hymn Booklet, and will play two
verses of the psalm as though it were being sung in a service of worship. De-
pending on the candidate’s choice of psalm, a singer may be required in or-
der to render a satisfactory performance on the test. (The aforementioned
2007 Revised Examination Hymn Booklet indicates which psalms require
a singer.) If a singer is needed, the candidate may engage (at his or her own
expense) any singer, including one with whom he or she performs regularly.
Neither the candidate nor the examination proctor may serve as the singer.
(The singer will be permitted in the examination room only during this por-
tion of the test.) The identity of the singer will not be revealed on the record-
ing to examiners, in order to preserve the candidate’s anonymity. For NPM
certification candidates, the required psalm selection is either Psalm 22
(Guimont) or Psalm 33/34 (Gelineau).

S5. (20 points) The candidate will select two of the following anthems, and
will play the accompaniment as though accompanying a competent choir.

Mathias—As Truly as God Is Our Father (Oxford). (The candidate may
choose to play choral parts during the pauses.)

Haydn—Awake the Harp (from The Creation) (G. Schirmer 50293660) or

Mendelssohn—How Lovely Are the Messengers (from St. Paul) (E.C.
Schirmer No. 1134).

Howells—My Eyes for Beauty Pine (Oxford). Play accompaniment through-
out, including the passage in cue-sized notes.

Near—Adam Lay Ybounden, No. 1 of Two Carols (Aureole/MorningStar No.
AE 145). The composer suggests a quarter-note tempo of about 120 at the
two Allegro sections (m. 12 and m. 39), not 84 as published.

S6. (20 points) The candidate will sight-read a short passage of music. The
candidate’s grade will be based on his or her ability to maintain the indi-
cated tempo with accuracy of notes and rhythm. (The sight-reading ques-
tion and information regarding examination procedure will be sent from
Headquarters to the chapter dean prior to the test date.)

AGO EXAMINATION PRIZES

The following prizes are awarded each year:

FAGO Prize—$500, for highest overall score on
FAGO Exam (both sections).

AAGO Prize—$400, for highest overall score on
AAGO Exam (both sections).

ChM Prize—$400, for highest overall score on 
ChM Exam (both sections).

S. Lewis Elmer Award—$400, for highest overall
score on any of the above three exams.

To qualify for any of these prizes, both sections of an
examination must be taken in the same year, and the
overall score must be at least 85%.

RECOMMENDED BIBLIOGRAPHY

An extensive bibliography for exam study is available free
from National Headquarters. Please see “AGO Resources,”

page 6 of every TAO issue, or order item No. CE–12
online: www.agohq.org/store. The bibliography may also

be downloaded from the AGO Web site as follows: 
go to www.agohq.org; click on “Official Guild

Documents,” then “Downloadable Documents,” and 
scroll down to “Education.”

Oxford edition (Creation vocal score, 3354713).



COLLEAGUE REQUIREMENTS
The Colleague Examination shall be recorded on CD or cassette tape at a site
with suitable organ and recording equipment, then sent to National Head-
quarters for evaluation by two national examiners. Note that the required
Colleague repertoire for 2008 applies to the November 2007 exam.

SECTION 1 – Repertoire
C1. (25 points) Organ Pieces: Candidates will prepare one work from each
of Groups A, B, and C.

GROUP A
Franz Tunder: Präludium No. 2 in G Minor (Breitkopf & Härtel, EB 6718,

ed. Klaus Beckmann).
J.S. Bach: Prelude in F Minor (BWV 534, any edition).

GROUP B
Marcel Dupré: Antiphon III: “I am black but comely” from Fifteen Pieces for

Organ Founded on Antiphons (H.W. Gray, GB00188).
Robert J. Powell: II. Adagio, from Sonata for Organ (Concordia Publishing

House, 97-7077).

GROUP C
Jean Langlais: II. Tiento (Offertoire) from Suite Médiévale en forme de

Messe basse (Éditions Salabert, No. 50402890).
Kenneth Leighton: Fanfare from A Leighton Album (Oxford, ISBN 978-

019-322-2922).

C2. (10 points) Accompaniment of Choral Work: Prepare John Ferguson’s
“Come, Labor On” (MorningStar, MSM-50-6502). The candidate may 
either pause briefly at m. 14, continuing with the organ part in m. 18, or play
the choral parts in that passage. Other brief rests should be counted out.

C3. (10 points) Accompaniment of Vocal Solo: Prepare Ralph Vaughan
Williams’s “I Got Me Flowers,” No. 2 of Five Mystical Songs (Galaxy Mu-
sic Corp., 1.5038). Piano version only.

C4. (15 points) Hymns: The candidate will select two hymns from the 2007
Revised Examination Hymn Booklet, which may be requested from Na-
tional Headquarters. NPM candidates are required to play ONE hymn from
the 2007 Revised Examination Hymn Booklet and substitute James J.
Chepponis’s “Melodic Gloria” (G.I.A. No. G-2955) as the second hymn
choice. For each hymn (not the “Melodic Gloria”), the candidate will intro-
duce the tune and then play two stanzas as though accompanying a con-
gregation. The introduction may be original or may be selected from pub-
lished repertoire; it need not be elaborate but should serve well to prepare

the congregation for singing, and should not exceed approximately one
minute in length. Some contrast should be evident in the accompaniment
of the two stanzas, at least one of which must be played with pedal. Sensi-
tivity to the text will be expected.

SECTION 2 – Keyboard Skills
C5. (10 points) Play a passage of organ music (on three staves) at sight.
C6. (10 points) Do a, b, or c. NPM candidates must choose b or c.

a. Harmonize a simple hymn tune.
b. Harmonize a plainsong melody.
c. Accompany a “folk-style” hymn tune in an appropriate manner.

C7. (10 points) Transpose a passage of music, not more than a major sec-
ond in either direction.

C8. (10 points) Do a, b, or c.
a. Improvise a passage of music (of approximately eight measures) con-

sisting of two (approximately four-measure) phrases, each involving a
modulation and a clearly defined cadence.

b. Improvise a passage of music (of approximately 16 measures) consisting
of two (approximately eight-measure) phrases based on a given melodic
motif, each involving a modulation and a clearly defined cadence.

c. In a passage of approximately 30 seconds’ length, provide a bridge or
modulatory passage between two hymns (in different keys) from the
2007 Revised Examination Hymn Booklet. The hymns will be specified
on the examination sheet.

A room with a piano will be provided for candidates for a 20-minute prepa-
ration session for questions C6, C7, and C8.

CHOIR MASTER REQUIREMENTS
SECTION 1 – Practical Work
(approximately 45 minutes will be allowed)
Ch1. (75 points) Rehearse and direct the choir in the performance of all or
any portion of all the following works:

Adrian Batten: O sing joyfully (Oxford, ISBN 978-019-350-2284).
Mrs. H.H.A. Beach: Let This Mind Be in You (Theodore Presser, No.

322.35307). The candidate will begin at the choral entrance, page 4.
Knut Nystedt: Laudate (Walton/Hal Leonard, No. 08500158).

The choir, consisting of at least four singers, will be provided at the
examination center. The examiners will determine which portions of the
pieces will be rehearsed. The candidate will be expected to rehearse the choir
as though preparing for an actual performance. Attention should be given,
within the context of the rehearsal of these works, to aspects of good choral
singing, including general musicality, balance, methods of tone production,
and clear enunciation of the text. If the candidate prefers, an accompanist
(not one of the examiners) will be available to play keyboard parts on the
piano.
Ch2. (25 points) Demonstrate keyboard ability by harmonizing a melody,
playing harmonic progressions at the piano or organ as directed, and play-
ing a four-part hymn harmonization.

SECTION 2 – Paperwork Tests
(3 hours will be allowed)
Ch3. (15 points) Ear Tests: (A) Write down from dictation a short passage in
two parts, for which the key and time signature will be announced and the
tonic chord played. (B) Candidates will be given a copy of a passage in hymn
style. This will be played with some deliberate wrong notes and/or rhythms,
which the candidates will be asked to identify. Each test will be played four
times.
Ch4. (15 points) Analysis: Demonstrate knowledge of theory through anal-
ysis of a piece of choral music.
Ch5. (10 points) Gregorian Chant: Answer questions on Gregorian chant,
including range, names of intervals, names of neumes, and finals and dom-
inants of the ecclesiastical modes. Candidates will be expected to read and
transcribe Gregorian notation.

Ch6. (15 points) Hymnody: Answer questions on the history and literature
of hymns, both texts and tunes, from earliest examples to the present.
Ch7. (10 points) Liturgy: Answer questions on liturgy and liturgical trends.
The candidate is expected to be familiar with the historic liturgies of the
Western church, and also with contemporary trends in at least one present-
day denomination.
Ch8. (10 points) Choir Training: Questions will deal with the vocal and
musical training of both adult and children’s choirs.
Ch9. (15 points) Choral Repertoire: Demonstrate knowledge of choral
literature for various types of choirs.
Ch10. (10 points) General Musical Knowledge: Answer questions on the
history and literature of music.



ASSOCIATESHIP REQUIREMENTS
SECTION 1 – Tests at the Organ 
(approximately 40 minutes will be allowed)
A1. (40 points) Candidates will select either Group I or Group II in its
entirety, and be prepared to play all or any portion of all the compositions
in that group.

GROUP I
Vincent Lübeck, Präludium in G Minor (Breitkopf, EB6673 or Peters,

P4437).
Louis Vierne: Aubade from Pièces de fantaisie, Quatrième Suite, Op. 55

(Lemoine, 513-00614 or Masters Music, M2261).
Peter Planyavsky: Toccata alla Rumba (Doblinger, 02-290).

GROUP II
J.S. Bach: Trio in D Minor, BWV 583 (any edition).
Alexandre Guilmant: Allegro appassionato (first movement) from Sonata

No. 5 in C Minor (any edition).
Libby Larsen: Tambourines (from Aspects of Glory) (E.C. Schirmer, 4679).

A2. (10 points) Play at sight a passage of music in open score on four staves
employing G and F clefs.
A3. (10 points) Transpose a passage of music, not more than a major second
in either direction. The candidate will be permitted to play the passage once
through in the original key.
A4. (10 points) Play the continuo part of a chorale or short instrumental
movement from a figured bass. Only the bass and figures will be given.
A5. (10 points) Harmonize a brief passage of music in four parts, for part of
which a treble melody will be given, and for part of which an unfigured bass
will be given.
A6. (10 points) The candidate will prepare a hymn (from a U.S. hymnal, with
English text, readily available in print) as though leading a large, enthusi-
astic congregation. He or she will introduce the hymn followed by two stan-
zas bridged by an interlude. The introduction and interlude may be origi-
nal, selected from published repertoire, or improvised. Contrast between
the two stanzas and sensitivity to the character of the text and tune will be
expected. The candidate may choose to include an interlude in the form of
a modulatory bridge with a change of key for the second stanza.
A7. (10 points) Do a, b, or c.

a. Improvise five or six variations over a given ground bass.
b. Improvise a brief prelude on a given hymn tune.
c. Improvise a brief prelude on a given chant.

SECTION 2 – Paperwork Tests
First Session (3 hours allowed)
A8. (25 points) Analysis: Respond to questions regarding a composition
(printed on adjacent pages of the test pamphlet), which may be drawn from any
important period, style, or performance medium. Venture opinions as to com-
poser, approximate date, harmonic and contrapuntal texture, and/or form.

A9. (20 points) Fugue: Candidates should be prepared to analyze examples,
respond to questions, correct intentional errors, and write brief examples of
18th-century fugal composition.

Second Session (3 hours allowed)
A10. (15 points) Ear Tests: Write down from dictation two short passages,
the first a single melodic line, the second in two parts (treble and bass clefs).
The key and time signature of each will be announced, and the tonic chord
played. Each test will be played four times.
A11. (20 points) Composition: Continue and bring to a conclusion a passage
for organ whose opening is given. Approximate length will be specified.
Imaginative use of the tools of composition will be expected. Continuous
writing in a specified number of parts is not required.
A12. (20 points) Questions: Answer objective questions on music history,
with emphasis on contemporary trends, liturgy, organ construction and
maintenance, choral music, and organ repertoire.

FELLOWSHIP REQUIREMENTS
SECTION 1 – Tests at the Organ
(approximately 45 minutes will be allowed)
F1. (40 points) Candidates will select either Group I or Group II in its en-
tirety, and be prepared to play all or any portion of all the compositions in
that group.

GROUP I
J.S. Bach: Vater unser im Himmelreich from Clavierübung, III, BWV 682

(any edition).
Louis Vierne: II. Aria from Symphonie No. 6 (Lemoine, 513-00620 or Mas-

ters Music, M2121).
Hugo Distler: First Movement from Orgelsonate, Op. 18, No. 2 (Bärenreiter,

BA1308 or Masters Music, M1702).

GROUP II
Wolfgang A. Mozart: Fantasie in F Minor, K. 608 (any edition).
Herbert Howells: Psalm-Prelude, Set Two, No. 1 (Novello, NOV 590355).
Jean Berveiller: Cadence from Étude de Concert (Durand, 50560314).

F2. (10 points) Play a passage of organ music at sight.
F3. (15 points) Play at sight a passage of music in open score on four staves
employing C clefs (soprano, alto, and tenor) and bass clef.
F4. (10 points) Arrange at sight for the organ the piano accompaniment of
a vocal score (which itself may be a reduction of an original accompaniment
for orchestra).
F5. (10 points) Transpose a passage of music, not more than a major third
in either direction.
F6. (15 points) Improvise a short piece (approximately two minutes in du-
ration) in ternary form on a given theme. The candidate will supply a rec-
ognizable contrasting motif for the middle section. Clarity of form and
structure will be expected.

SECTION 2 – Paperwork Tests
First Session (31⁄2 hours allowed)
F7. (20 points) Counterpoint: Candidates should be prepared to analyze 
examples, respond to questions, and write brief examples of counterpoint in
16th-century style. Original note values will be used.

F8. (15 points) Fugue: Candidates should be prepared to analyze examples,
respond to questions, and write brief examples of 18th-century fugal 
composition.
F9. (15 points) Essay: Write an essay on one of three given topics concern-
ing the life and music of Olivier Messiaen.

Second Session (31⁄2 hours allowed)
F10. (15 points) Ear Tests: (A) Write down from dictation a short passage in
four parts, for which the key and time signature will be announced and the
tonic chord played. (B) Write down from dictation a short passage of two-
part counterpoint, for which the key (but not the time signature) will be
stated and the tonic chord played. Test A will be played five times, Test B
four times.
F11. (15 points) Orchestration: Demonstrate knowledge of the capabili-
ties of orchestral instruments, the craft of orchestration, and the histori-
cal stylistic use of the orchestra through responses to questions, analysis
of examples, the transcription of a brief passage for orchestra or ensem-
ble, and/or the reduction of an orchestral score for performance on the 
organ.
F12. (20 points) Composition: Write a composition for unaccompanied
voices on a given text. The length will be specified. Imaginative use of the
tools of composition will be expected.




